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A # Front, rear, sides: The cameras in > 


‘> the installation pan the gallery, ca 


x- turing everything and everybody . ; 


= ftom every angle. No need for wor- 


fy: or suspicion about what's going 
À our back — the cameras 
i Ralch it all and project it onto the e 





ag ‘behind 


‘teens you're-watching. 








Steina Vasulka, a leading video 
‘husband, Woody) of The Kitchen, a 
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StAllvision” celebrates the process 


; that. makes those ta 
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about the camera,” . 
Even ‘the most ‘casual. viewer 






““Allvision.”.,The cameras are the 
<- centerpiece of the work and taken 
` alone the 


» elegant kinctic sculpture. «> 


; atw “Allvision” consists of two pia í 


eras mounted on cither end of a 
slowly revolving arm. At the center 
of the arm is a reflective sphere. As 
the crossbar rotates, one camera 
focuses on the scene reflected in the 

: sphere while the other shoots the 
j activity going on in the gallery. 


. What shows up on the monitors is © 


a | layered imege that superimposes 
ihe circle in the foreground (from 
the camera homed in on the sphere) 
on top cf the fuzzicr background :. 
picture shot by the second camera. 

Because the crossbar moves con» 


i hs titled “Allvision,” the piece HA 
vifi the museum’s Entrance Gallery is .~ 


-Artist and the co-founder (with her ` 

E contemporary performance cenena 
in w. 

re ‘well as the products of al ste art.’ i 

‘2% Instead of devoting all her ener- = 

-glés to the look of a videotape, Mrs. >: 


: Vasulka spent time planning how Be 
‘best to show off some of the oe E; 


F installation whose pa are as em | 


As While nidia sally u ben SA 
*placement of the work, Mrs. Va- <47 
-Sulka admitted, “I am — ake 


; ‘Should ick that up after one look at © 


can be regarded as an - 


* tinuous! jà 
tors a s0 ie 
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saola in. thé. 
gallery seem to flit from one dimen- 
sion to another with an ease that: 


` Alice in Wonderland would gnvy.’ ie 


ie ey 


"The effect of seeing hoth ‘thé back | 
and front of an object in a single ‘ 
> field of vision is akin to the sensa- 

tion a driver has when he eines i to LS 


“the rear-view mirror. 


eral different perspectives on the 


Steino Vasulka, Ni h video artist Ae ial oft 
SK ye The Kitchen in New: York), saxplaing howi; A 
oy Allvision” works. Two. cameras secured to 
» p rotating arm focus on, teflective sphere; the” 
images are recorded on monitors at the for. 
end of the Museum of PA Entrance Gallery. 
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f But, she doesn't see herself. as. 
y, cubist, with a and oe re 
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her machine, The Carnugic 
Institute showing, for insience, is 
the iirst Gime “Allvisicn” kas been 


me Gi ‘wal "ot trained 48 an inate: 

“maker, "and so “I don’t mind that 
the image I present often is totally . 
+i arbitrary,” dictated as muci by the - 
i décoration and pecple in the recom’ 
: as'b 
In simultaneously presenting sev- : 


pl in color, That wash 
“hiss, Vas - te ee wdgmen rh i 
asulka.. pens. that . 

“the the foe cameras tied Jn the: 
© setup are color cameras. itii" © 
She was trained as a classical 

. violinist add that backercund makes“ 
her interested in ‘the process of. 
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tic Sculpture With Circular Viewpoint 


` Hon in \Allvision.” It has a hy notic 

pace that only slowly reveais the 

activity. going on in the gailery. 
“Allvision” originally was dohe in 


iti 178, “put into fay basement, 30 to 
e 


}\for-a while” 2nd now has 
rrected and is providing a 


aa N:s. Vasulka’s current 


creating, she says. “Music alwa ar work HS 


has to movei in time. You follow 


notes but you're al vays on your way % au Mii 


to somethin; gise.’ 
Theve is ths t same ses 
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‘Her newest wore expands cit her 
ison” cowe pe. ip if, or ty ee 
hg a similos eae ys 


cere 2G" 








and stones and earth near her home 
in Sante Fo, N.M. “Gut 1 haven’ 
shown any of thai, yet.” 

The $, ior Continues thraigh Fer 
23 it ih 2 Emrance Gallery PT ti 
Muscum of Ar in Gakland. Durin, 
that same time, se veral videotape 
ty tie Atis ist will bs she bcs in i 
mus: W's Video N iro » Roos 
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